








Trial & Eros

Four Quartets

T.S. Eliot considered the Four Quartets to be his masterpiece.
The poems draw upon three decades of study in philosophy
and mysticism, each one meditating on the nature of time
(theological,historical and physical) and its relationship to the
©Chris Randle human condition. Each poem begins with a rumination prompted

by the geographical location in the title and each poem relates to
one of the four elements: air, earth, water and fire. This work has allowed Deborah to develop her fascination for the

relationship between movement and language. The choreography embraces Eliot’s play of imagery and abstractions,
its lyric and architectural style weaving through the musicality of the language to meet the grace and power of the
words. The piece gives Eliot’s meditations on time and being a new substance, and a humanity that is both modernist
and contemporary. Eliot’s imperfect life and WWII, the era during which he wrote the poems, have informed the piece.
With this work Deborah has departed from the narrative interests that have dominated her work for quite some time.
Four Quartets presents a contemplative, both modern and formal, while not letting go the humour and sensuality
characteristic of her work

«Deborah Dunn’s Four Quartets inspired by the poetry of T.S. Eliot... is rich in meaning, magnificently crafted
and exquisitely performed. | deem it a Canadian classic.»
Paula Citron, The Globe and Mail

«...this interplay of movement and text is spellbinding. Her dance is both athletic and formal, a mixture of large
steps and simple postures that interpret and amplify Eliot’s words... she floats to the floor as if through water, or
forms a herd of elemental animal forms. Even when she lies prone on the stage her figuration is full of points of
interest.»

Joan Sullivan, The Telegram Nfld



Trial & Eros

Elegant Heathens

Trial & Eros brings forth another theatrically outrageous work;
witness the patriarchal implosion, watch the phoenix princess rise,
behold the new disorder and laugh!

Five eccentric characters, a family of hedonists in the final stages

of their glory, indulge their witty and absurd theatricality in both
celebration and critique. Deborah Dunn has brought her dance theatre to new heights in this work, joining many veins
from the body of her 15 years of choreography into one unified work.

Delving into an ironic yet compelling romanticism, the work unites the lyrical and the architectural in dances that hone
Dunn’s musical and painterly style. Working with the sculptural and the ecstatic, the still and the moving, richly detailed,
striking tableaux come to life in vibrant ensemble dancing. The quintet moves out of unison in complex spatial patterns
or duos and trios come together in elegant partnering.

“Elegant Heathens temporarily lifts the veil of “socially appropriate behavior” from our shoulders and reminds us
that to be human is to have quirks, desires and feelings we cannot always explain, but perhaps should not always
need to. Social codes play an invaluable role in controlling humanity’s more destructive urges. When permitted to
become unwieldy, however, such codes can have a stifling effect on the human spirit. In a world of red tape, rules and
restrictions (social, governmental, what have you) Dunn’s work is an explorative breath of fresh air that reminds us of
Art’s importance to Life, and to our world.”

Nicolette Little, Plank Magazine



Trial & Eros

Nocturnes

Nocturnes takes an ironic and romantic journey to the “other side,”
visiting the time-honoured idea of love beyond the grave. The musical
inspiration for the piece is Chopin’s Nocturnes, some of which have
been altered and deconstructed by composer David Cronkite. Using
Emily Bronté’s Wuthering Heights as a guide and inspiration, the
dancers explore the cruel, everlasting bond between Cathy and
Heathcliff. The movement explores weight and flow as well as stillness and tableau. Partnering is woven throughout. The
stage design is playful yet severe, influenced by the surrealist painter René Magritte. The costumes are an imaginative
mixture of Victorian and contemporary designs.

“In her dance landscape, Dunn is able to infuse her romantic vision (inspired by Wuthering Heights, Emily Bronte’s

sprawling tale of doomed love) with audacious irony, odd beauty and absurd sight gag... distant minimalism is not

her domain... Dunn is able to enunciate the contrarieties of experience and delve into the excess of sensation.”
Philip Szporer, The Hour, Montréal



Trial & Eros

Orlando

Deborah Dunn has nurtured an urge to create a work inspired by
Virginia Woolf’s Orlando for many years. Orlando, Woolf’s protagonist,
begins his life as a boy in the Elizabethan era and becomes a
woman in the Romantic era. By the time the novel ends, she is four
hundred years old. Woolf’s novel is a light-hearted teasing-out of
the assumptions that lie behind the conventions for writing about a

fictional or historical life. And like Woolf, Dunn wants to question the conventions of biography, juxtaposing the banal
with the grandiose, daily life with the heroic. The choreography of Dunn’s Orlando will balance the formal language of
historical dancing with the individual expression of the characters, which will be developed in collaboration with each
interpreter. Ornate costume, sensual music, and a subtle, twisted humour will accompany the dancers as they sweep
through time. Dunn does not wish to eradicate her narrative and historical interests but rather to challenge them, to
bring them into the present and to shine a light on the yearning they express.



